
Proposal for a Member-Organized Panel 

 

“Novelties of the Sublime” in Contemporary Poetry 

Organizers: Malcolm Woodland and Andrew DuBois, University of Toronto 

 

“Whatever happened to the dark sublime?” asks Charles Wright in his 1995 collection, 

Chickamauga. Some answers to his question might be found in the work of poets like 

A.R. Ammons, James Merrill, Anne Carson, John Kinsella, Elizabeth Alexander, Jorie 

Graham, Mark Strand, Don McKay, and Wright himself, to name a few. We seek papers 

on the sublime in poetry of the last 30 years or so, and offer the following questions as 

potential starting-points: What continuities and discontinuities can be traced between the 

classic versions of the sublime (Longinus, Burke, Kant, Schiller, the English and 

American Romantics) and those found in contemporary poetry? Can poetry be sublime, 

or only represent the experience of sublimity? What new occasions for sublime affect are 

offered by technologized urban and industrial landscapes? Is there a distinct postmodern 

sublime? What versions of a feminine sublime emerge in contemporary poetry? Is there a 

place for sublimity in eco-poetry? How have critical attempts to de-mystify (e.g. Weiskel, 

Hertz) and re-mystify (e.g. Lyotard, Nancy) the sublime affected current attitudes toward 

it? Is there a sublime of the avant-garde in contemporary poetry? Send proposals to 

mal.woodland@utoronto.ca and/or dubois@utsc.utoronto.ca. 

mailto:mal.woodland@utoronto.ca
mailto:dubois@utsc.utoronto.ca


Proposal for a Member-Organized Panel 

 

“What Are Years?” 
Organizer: Andrea Charise, University of Toronto 

 

This session, which borrows its title from Marianne Moore’s poem, aims to stimulate 

further discussion of identity beyond the familiar triptych of gender, race, and class, 

to include what Simone de Beauvoir saw as the unspoken form of “difference”: age. 

Following the recent release of Occasion’s special journal issue on “Aging, Old Age, 

Memory, Aesthetics,” a consideration of these themes is particularly timely, especially 

given modern and postmodern understandings of selfhood that are imbricated with 

profound crises of memory: from hysteria, to PTSD, to the spectre of dementia. 

 

Papers might consider the relationship between memory and aging; aging and 

embodiment; late style(s); or contemporary modes of care pertaining to older persons. 

Presentations that engage the following questions are particularly welcome: what are the 

prevailing representations of, or theories about, old age, memory, and aesthetics (from 

classical and religious models to neuroplasticity)? How have conceptualizations of aging 

changed in light of contemporary research and technologies relating to anatomy and 

brain functioning? What can we learn from the varied use of the term “aging” at specific 

cultural moments? What are years, and how does—or should—the literary imagination 

respond? 

 

Please send paper proposals (500-700 words), a 100-word abstract of your presentation, 

and a 50-word autobiographical statement to andrea.charise@utoronto.ca by November 

1, 2012. 

mailto:andrea.charise@utoronto.ca


Proposal for a Member-Organized Panel 

 

"Writing the Past: The Woman's Historical Novel in Canada" 
Organizers: Eva C. Karpinski (York University) and Tegan Zimmerman (University of 

Alberta) 

 

This proposed special session will focus on Canadian women practitioners of historical 

fiction in the first decade of the 21stcentury. Although the woman’s historical novel is 

one of the most popular literary genres with authors and readers today, it remains largely 

unacknowledged by scholars. This panel will reassess recent directions taken by 

Canadian historical fiction written by women and examine what contributions they make 

to the development of the genre. What kinds of continuities, innovation and invention can 

be identified in the works of such Canadian authors as Frances Itani, Afua Cooper, Joan 

Thomas, Esi Edugyan, Helen Humphreys, Ami McKay, Jane Urquhart, Mary Novik, 

Suzanne Desrochers, Alison Pick, Eva Stachniak, and others? Focusing on texts from 

approximately the last decade will allow for a centralized discussion of how this writing 

is markedly different from earlier manifestations of the woman’s historical novel, as well 

as similar writing by men. Some of the most relevant and promising areas to explore 

include: the role and status of romance; counter-narratives; exclusions from, and 

alternatives to, the historical record; intersections of gender, race, class, sexuality, 

indigeneity, and other differences;engagements with transnational feminism and writing 

outside of North America and Europe; and experimentations with form. In suggesting 

that there is a gendered reality within and outside of the text, does the woman’s historical 

novel function as an important vehicle for feminist arguments on implementing 

political/social change?   

 

Please send 300-word proposals to evakarp@yorku.ca and tegan@ualberta.ca, by 

November 1, 2012. 

 

mailto:evakarp@yorku.ca
mailto:tegan@ualberta.ca


Proposal for a Member-Organized Panel 

 

Politicking the Line in Twenty-First Century Poetics 

Erin Wunker, Dalhousie University 

Kit Dobson, Mount Royal University 

 

As we move more firmly into the twenty-first century in Canada, the importance of 

thinking about the lines that divide us or that draw us together remains clear. Are you 

with us or with the enemy? Which enemy? When? Drawing lines is a broadly political 

act: which side are you on? Inside or outside? And yet: what is a line? In the poetic 

context, it is, most immediately, the break between two lines of text. More broadly, 

aesthetics are divided; they line up in different ways: we think here of the lines between 

contemporary, avant-garde, lyrical traditions, and so on. There are also the lines 

between the reader and the text and the speaker and the writer. The line that functions 

as a hyphen: between the poet-critic, for instance. In a poetic framework, we contend, 

there remains the possibility of negotiating the proliferation of lines being drawn today. 

For this panel at the 2012 ACCUTE conference at the University of Victoria, we seek 

papers that (re)articulate lines of affiliation in poetic works and that move to transgress 

against borders of all sorts. Email erinwunker@dal.ca and kdobson@mtroyal.ca. 

 

 

mailto:erinwunker@dal.ca
mailto:kdobson@mtroyal.ca


Proposal for a Member-Organized Panel 

 

“The Genre of the Twenty-First Century”? Databases and the Future of Literary 

Studies 

Paul Hjartarson (Alberta), Hannah McGregor (Guelph), Harvey Quamen (Alberta), and 

EMiC UA 

 

In 2007 a debate emerged on the pages of the PMLA surrounding the incorporation 

of the database—as tool or metaphor—into literary studies. Ed Folsom, celebrating 

his and Kenneth Price’s Walt Whitman Archive, argued that their project exemplifies 

the “database [as] a new genre, the genre of the twenty-first century,” while Jerome 

McGann rebutted that “The Walt Whitman Archive is not—in any sense that a person 

meaning to be precise would use—a database at all.” 

 

Given that many digital projects have eschewed databases in their effort to, as Susan 

Brown wrote of the Orlando Project, “retain the fluidity, flexibility, and nuance of 

continuous prose,” the PMLA debate demands a reconsideration of the nature of 

databases and their use in literary studies. This panel intervenes in this technological 

debate. Do current database projects undermine the familiar rubrics of literary studies 

or productively challenge the disciplinary status quo? How have databases reshaped our 

understanding of literary history, archives, and digital remediation? Are databases truly 

inhospitable to narrative? Does a celebration of the database participate in a fantasy of 

technological neutrality or enforce a new politics? We welcome papers that engage with 

these questions, or with other dimensions of the database in literary studies. 

 

Please submit proposals to Hannah McGregor (mcgregoh@uoguelph.ca). 

 

 

mailto:mcgregoh@uoguelph.ca


Proposal for a Member-Organized Panel 

 

"Mediations of the Moment in Asian North American Cultural Production" 
Organizer:   Glenn Deer (University of British Columbia) 
  
Asian North American narratives have typically addressed temporally significant 

moments in the formation of personal and collective identities through historically 

registered moments of exclusion, violent discrimination, anti-racist resistance, and 

struggles for belonging and citizenship.  This panel will address the temporal frameworks 

that surround exemplary moments of identity formation and disruption. Papers are invited 

that address the mediation of time in Asian Canadian and/or Asian American fiction, 

poetry, drama, cinema, visual art, or multimedia production.  Presentations might explore 

any of the following, or related topics, as expressed in various genres and media forms as 

examples of Asian North American cultural production.  : 
  
*Narrative time and memory work 
*National and transnational constructions of temporalities 
*Meta-historiographic interventions 
* Subversive counter-periodizations 
* Epistemic ruptures, arrested moments 
* Frameworks of progression and regression 
* Racialization and temporal modernity 
* Bodies marked by time 
* Serialized moments and temporal repetition 
* Comparative constructions of temporal experience 
* Textual/oral/visual dimensions of temporality 
  
Following the instructions on this website for member-organized sessions, send your 700 

word proposal (or 8-10 page double-spaced paper), a 100 word abstract, a 50 word 

biographical statement, and the submitter form to gdeer@mail.ubc.ca by November 1
st
.    

mailto:gdeer@mail.ubc.ca


Proposal for a Member-Organized Panel 

 

Writing/Photography 
Clint Burnham, SFU 

 

What is the relation between writing and photography? This session seeks to explore 

these cultural forms in tandem, both with respect to theory and literature/art. How does 

photography function in the works of W.G. Sebald or Michael Ondaatje, for example - or, 

on the other, hand, what is the role of writing and text in conceptual or post-conceptual 

photographic practice? Finally, how do critics as various as Benjamin, Sontag, Barthes, 

Fried, or hooks productively engage with the photographic? From Kodak to Flickr, 

captions to artists' statements, writer-photographer collaborations to the archives, what 

institutional, historical, digital, or post-identitarian issues come to the fore? 

 

Please address PROPOSALS for papers (no entire papers, please) to: 

 

clint_burnham@sfu.ca 

 

mailto:clint_burnham@sfu.ca


Proposal for a Member-Organized Panel 

 

Second Thoughts?: Forwards and Afterwords in Historical Fiction 

Jessica Langston, Concordia University 

jlangsto@alcor.concordia.ca  

 

Typically figured as distinct from the body of the novel, the Forward or Afterword is 

often either overlooked or skimmed through. This panel will recuperate these addendums 

and read them as part of the text proper. What kind of dialogue is created between the 

Forward/Afterword and the fiction? What role do these appendices play or what role are 

they meant to play in the reception of the novel? These questions become particularly 

significant in the context of historical fiction because the Forward/Afterword provides a 

kind of meta-text in which the author might disavow his or her own authority, voice an 

apology for any misrepresentations or creative liberties taken, or ground his or her fiction 

in the inspirations of history. Also worth examination are Forwards and Afterwords 

added to reissued historical fiction by publishers/editors. How does the choice of the 

scholar and the reading he or she provides influence an experience of the original novel? 

This panel will investigate the potentially illuminating or obfuscating impact of the 

Forward or Afterword on the already troubled representation of “real” events and figures 

that informs the historical novel.

mailto:jlangsto@alcor.concordia.ca


Proposal for a Member-Organized Panel 

 

“Material Culture in a Digital Context”  
Organizer: Aaron Mauro (Electronic Textual Cultures Lab, University of Victoria) 

 

With the proliferation of digitally produced cultural products, interface and user 

experience design have become catch-all fields of inquiry to describe the aesthetics of 

the digital. As a means of exploring formal matters of digital life, papers are invited on 

the meeting points of digital and material culture. While the morphological resemblance 

between the screen and page is not enough to claim any simple equivalence, digital 

technologies demand a new aesthetic vocabulary to inform digital humanities cultural 

analysis and demands a very specific question: does materiality still matter? Of course, 

the surface level interface design does not always account for our experiences of the 

digital. Consequently, prototyping or “making” has become a fundamental methodology 

of many digital humanists. There is surely a reciprocal exchange between the evolution 

of digital technology and our ongoing cultural production. What does it mean to make 

or remake digital technology in the service of literary or cultural criticism? How do 

we describe natively digital artefacts and tools used to interpret them? Papers may 

consider such topics as: 

• critical code analysis 

• distant reading 

• skeuomorph design 

• book history and digital distribution 

• photography and reproducibility 

• digital typography 

• digital and material culture 

• literature and the born digital 

 

Please send proposals by 1 November to mauro@uvic.ca, including the following (as 

specified on the ACCUTE web site, www.accute.ca): 

• An electronic file for the paper/proposal, 

• A file containing a 100 word abstract and a 50 word biographical statement 

• The proposal Submitter Information Form 

 

mailto:mauro@uvic.ca
http://www.accute.ca/


Proposal for a Member-Organized Panel 

 

Left Approaches to Literature/Culture 

Mervyn Nicholson 

Thompson Rivers University 

   

CFP: 

  

Capitalism has entered a period of serious crisis, compounded by the ecological 

catastrophe beginning to unfold. Time to revisit Left analysis of literature/culture.  Of 

particular interest are applications/explorations of Naomi Klein’s extremely popular 

work, especially The Shock Doctrine.  Can we learn from, say, Klein about 

literary/cultural texts?  How about some new work in left analysis? (though 

applications/developments of earlier approaches are welcome, too, e.g., Eagleton, 

Jameson, British cultural materialism, and earlier thinkers in that tradition).  Discussion 

of Leftist writers and Left thinking/writing is welcome. 

  

 Email address(es) for submissions: 

mnicholson@tru.ca 

 

mailto:mnicholson@tru.ca


Proposal for a Member-Organized Panel 

 

“Spectres of Marx” (Derrida) and the Critique of (Corporate) Capitalism?: 

Literature and Critical Discourse Reconsidered 

 

Since the 2008 meltdown of the North American market, followed by the worsening 

European financial crises, dragging down “communist” China’s economic boom, and 

resulting in a world recession, arguments for and against capitalism have re-surfaced with 

a vengeance. All these events have certainly ushered in an era of rethinking about both 

literature and theory on a global scale. This call invites papers with an overarching or 

principal focus on capitalism as the bane and/or boon of the human condition reflected or 

refracted in literature. The question mark in the title above is deliberate. Welcome are 

two kinds of proposals: those that address pro- or anti-capitalist literatures in English 

from any critical approaches; and those that attempt to construct new critical discourses 

or paradigms that deal specifically with capitalism’s problems and/or advantages in 

relation to literary and/or cultural studies, aesthetics, poetics, ethics, and politics in 

literatures in English. 

 

Abstracts (700 words) or completed papers (8-10 double-spaced pages) should be 

submitted to weili_imuniversity@hotmail.com and imuniv_johnchen@126.com, by 

November 1, 2012. This should be accompanied by a 100-word abstract, a 50-word 

biographical statement, and a completed Proposal Submitter’s Information Sheet 

(downloadable from the ACCUTE website). 

 

mailto:weili_imuniversity@hotmail.com
mailto:imuniv_johnchen@126.com


 

Proposal for a Member-Organized Panel 

 

(Re-)Considered: Asian Diasporic Canadian/American Literature and Criticism 
 

This panel calls for papers in the two areas of Asian Diasporic Canadian/American 

literature and criticism. In terms of literature, we prefer papers that conceptualize and 

theorize unexamined or under-represented Eastern ethics, politics, aesthetics, poetics as 

properly hailed, constructed, and bodied forth in Asian diasporic Canadian/American 

literature. Suggested fields include but are not limited to: Zen-Buddhism, Confucianism, 

Daoism, and Buddhism. Approaches can range from “strategic essentialism” (Spivak) to 

constructionism. In terms of criticism, the purpose is to examine the stakes in applying all 

too readily Western critical theory to culture-specific, high-context Asian diasporic 

literature, and to encourage the development and employment of Eastern literary, 

aesthetic, critical, and cultural theories in the interpretation or deconstruction of this 

literature. Welcome are any new, well-reasoned, and culturally sensitive and specific 

critical approaches. 

 

Abstracts (700 words in PDF) should be submitted to weili_imuniversity@hotmail.com  

and imuniv_johnchen@126.com, by November 1, 2012. This need to be accompanied by 

a 100-word abstract, a 50-word biographical statement, and a completed Proposal 

Submitter’s Information Sheet (downloadable from the ACCUTE website). 

 

mailto:weili_imuniversity@hotmail.com
mailto:imuniv_johnchen@126.com


Proposal for a Member-Organized Panel 

 

Title: Back Before We Got There: North American Back to the Land Narratives 

Toni Smith and Anna Atkinson, Vancouver Island University, Nanaimo, BC 

 

Proposal: 

 

When Henry David Thoreau went “Back to the Land” in 1845 to escape industrial 

Massachusetts society and to live a more meaningful life in the country, he popularized a 

still-influential narrative: that trading urban life for a “simpler” agrarian existence can 

restore our essential humanity. 

 

Ironically, while Thoreau wrote in his cabin on the edge of town, settlers rushed past him 

to homestead on lands much further removed. Subsequent generations who have gone 

“Back to the Land” (post-war suburbanites, 1970s hippies, today’s New Agrarians) 

inhabit similar contradictions and echo the narratives of previous “retreats”, even as each 

wave carries its unique social, ecological, and political contexts. 

 

We invite papers that explore the wide range of North American “Back to the Land” 

narratives. Possible themes include: 

 

 Nostalgia: the idealized past as a solution to the future 

 Individual or community escape: from government repression, religious 

persecution, or industrial/economic pressure 

 Ecological and social utopias 

 Tragedy: the disappearing natural landscape, the failed homesteader 

 Homesteading as a colonial government policy 

 The fraught politics of race, class, ethnicity and/or gender in these narratives 

 The impact of these movements on First Nations or the “more-than-human” world 

 

Email: Toni.Smith@viu.ca  

           Anna.Atkinson@viu.ca  

 

 

 

mailto:Toni.Smith@viu.ca
mailto:Anna.Atkinson@viu.ca


Proposal for a Member-Organized Panel 

 

“Ethics   The Humanities through Emmanuel Levinas” 

 

Dr. Richard J. Lane, Principal Investigator, CFI MeTA Digital Humanities Lab; 

Director of the Literary Theory Research Group   Seminar for Advanced Studies in the 

Humanities, Vancouver Island University. 

 

Emily Marroquin, Graduate Student, Dept. of English, The University of British 

Columbia, Co-Director of the Literary Theory Research Group   Seminar for Advanced 

Studies in the Humanities, Vancouver Island University. 

 

CFP: 

 

Emmanuel Levinas has profoundly influenced the way in which the concept of ethics has 

been reconceived within the humanities, especially through his discussions of alterity, the 

face, the other, shame, eros, and so on. Levinas stands at the beginning and towards the 

end of Jacques Derrida’s prodigious theoretical output, in “Violence and Metaphysics” 

which was first published in 1964, with a new version in Derrida’s Writing and 

Difference (1967), and more recently with Derrida’s speech given at Levinas’s funeral, 

published as Adieu To Emmanuel Levinas (trans. 1999). Simon Critchley and Andrew 

Gibson have stressed poststructuralist and postmodernist readings of Levinas’s thought, 

with Critchley and Bernasconi editing the Cambridge Companion to Levinas (2002); 

a wide range of critics have examined Levinas and: cybernetics, feminism, gender, 

phenomenology, aesthetics, Judaism, and metaphysics, to name just some of the areas of 

exploration. This panel seeks papers that examine Levinas’s impact upon contemporary 

discussions and/or representations of the ethical; papers might wish to reassess Levinas, 

survey his continuing importance, apply his thought, or offer a critique of his legacy. 

Levinas read alongside key thinkers such as Irigaray, Derrida, Heidegger, Adorno, etc., 

might also offer a focus for a discussion of the ethical in contemporary thought. 

 

Email Addresses for Submissions: 

 

Richard.Lane@viu.ca  

emily.d.marroquin@gmail.com  

 

 

mailto:Richard.Lane@viu.ca
mailto:emily.d.marroquin@gmail.com


Joint Session Proposals/CFPs 

 

The following calls for papers are for joint sessions between ACCUTE and the  

Organization designated in the header. All submissions should be directed to the  

contact person named and should include the following: 

 A paper proposal 

 A 100-word abstract of the proposal 

 A 50-word bio for the submitter 

 ACCUTE’s information form, including relevant details for audio-visual 

requests 

 

The deadline for all Joint Session Submissions is NOVEMBER 1, 2012. 

 

Note: You must be a member in good standing either of the co-sponsoring 

organization, or of ACCUTE. 

 

 

 



Joint  Session  of  ACCUTE  and  the  Association  of  Research  in  the  Cultures  of  

Young People  [ARCYP]  (1  of  3) 

 

Genderqueer Children  and  Youth   
 

DEADLINE:  November  1,  2012 

 

Elizabeth  J.  Meyer  defines  “genderqueer”  as  a  term  that  challenges  “the  existing  

binaries  of  how   we  conceptualize  and  embody  gender.  .  .  .    Genderqueer  is  an  

identity  that  has  been  embraced  by  individuals  who  feel  that  their  gender  identity  

does  not  fit  clearly  in  the  man/woman  binary.”    The  Gender  Equity  Resource  

Center  defines  “genderqueer”  as  “a  person  who  redefines  or  plays  with  gender,  or  

who  refuses  gender  altogether.  A  label  for  people  who  bend/break  the  rules  of  

gender  and  blur  the  boundaries.” 

 

For  many  genderqueer  people  their  feelings  of  “gender  dysphoria”  can  be  traced  

to  their  earliest  childhoods.    Often  children’s  intuition  of  the  disjunction  between  

their  bodies  and  their  sense  of  their  gendered  selves  is  their  very  first  memory  

(see  Deborah  Rudacille).  Thinking  about  expressions  and  embodiments  of  gendered  

identities,  it  is  clear  that  young  people  are  of  central  concern  to  researchers  and  

scholars.   

 

We  therefore  invite  papers  about  children  and  youth  who  are  “queering  gender”  

and  about  representations  of  and  by  those  young  people—including,  but  not  

limited  to,  “genderqueer,”  “gender  non5conforming,”  “transgender,”  “gender-gifted,”  

“polygender,”  “genderless,”  “gender-bending,”  and  “gender-blending”  children  and  

youth.  Given  that  the  lived  experiences  and  mediated  encounters  of  genderqueer  

young  people  are  such  a  productive  space  of  inquiry,  we  are  interested  in  all  

research  at  the  intersections  of  gender,  identity,  and  childhood,  and  we  encourage   

proposals  from  a  wide  range  of  academic  disciplines.   

 

Following  the  instructions  under  Option  #  1  at  www.accute.ca/generalcall.html,   

send  your  700-word  proposal  (or  8-10  page  double-spaced  paper),  a  Proposal  

Submissions  Information  Sheet,  and    a  100-word  abstract  and  50-word  bio-

bibliographical  statement,  as  three  attachments  to  an  email  addressed  to  

admin@arcyp.ca  by  November  1,  2012. 

 

NOTES:  You  must  be  a  current  member  of  ARCYP  or  ACCUTE  to  submit  to  

this  session.  Rejected  submissions  will  not  be  moved  into  the  general  “pool”  of  

ACCUTE  submissions. 

 

http://www.accute.ca/generalcall.html
mailto:admin@arcyp.ca


Joint  Session  of  ACCUTE  and  the  Association  of  Research  in  the  Cultures  of  

Young  People  [ARCYP]  (2  of  3) 

 

Growing  up  global’: Childhoods  in  a  Transnational  Context 

 

As  people  and  institutions  connect  across  the  borders  of  nation-states,  children  are  

invariably  part  of  the  processes  of  transnationalism.   Yet  their  presence  has  largely  

been  ignored  by  much  of  the  scholarship  on  transnationalism.  While  they  may  

lack  the  abilities  to  fully  articulate  and  engage  with  the  social,  political,  and  

economic  forces  behind  transnational  movement  and  circulation,  young  people  are  

just  as  affected  by--and  central  to--these  global  currents.  Thinking  about  childhood  

in  a  transnational  context  requires  a  greater  awareness  of  how  contemporary  global   

culture  is  creating  a  unique  experience  of  childhood  itself,  both  'of'  childhood,  and  

'for'  children  themselves. 

 

The  purpose  of  this  panel  is  to  put  children  and  childhood  at  the  center  of  

discussions  concerning  transnationalism.  We  seek  papers  that  investigate  the  ways  

in  which  “the  child”  both  impacts  and  is  impacted  by  circulation  across  global  

borders.  We  encourage  research  that  questions  how  children  experience  

transnationality  and  how  we  understand  the  child  and  childhood  in  the   

context  of  nation  states  whose  borders  are  not  what  they  once  were.   

 

Possible  topics  include,  but  are  not  limited  to: 

• researching  children  and  childhoods  in  transnational  contexts 

• the  experiences  of  children  in  the  transnational  context 

• the  relationships  between  global  capital  and  the  transnational  child 

• securitization  and  the  transnational  child 

• children  in  transnational  families 

• cosmopolitanism  and  the  transnational  child 

• transnational  migration  and  the  child 

 

Following  the  instructions  under  Option  #  1  at  www.accute.ca/generalcall.html,  

send  your  700-word  proposal  (or  8-10  page  double  spaced  paper),  a  Proposal  

Submissions  Information  Sheet,  and  a  100-word  abstract  and  50-word  biographical  

statement,  as  three  attachments  in  an  email  addressed  to  admin@arcyp.ca  by  

November  1  2012. 

 

NOTES:  You  must  be  a  current  member  of  ARCYP  or  ACCUTE  to  submit  to  

this  session.  Rejected submissions  will  not  be  moved  into  the  general  “pool”  of  

ACCUTE  submissions. 

 

http://www.accute.ca/generalcall.html
mailto:admin@arcyp.ca


Joint  Session  of  ACCUTE  and  the  Association  of  Research  in  the  Cultures  of   

Young  People  [ARCYP]  (3  of  3) 

 

Institutionalized  Spaces,  Geographies,  and  Environments  of  Young  People 
 

This  panel  invites  papers  that  explore  spatial  conceptualizations,  experiences,  and 

socio-cultural/political  histories of  young  people  within  and  in  relation  to  

institutionalized  or  publically  funded/constructed physical  or  material spaces  and  

environments that  have  been  intentionally  designed  for  young  people.  Research  foci  

may  include  (but  are  not  limited  to):  children's  museums  and  theatres;  public  

libraries;  children's  hospitals  and  rehabilitation  centres,  juvenile  detention  centres,  

and  residential  schools; public  schools  (and  the  spatial  analysis  thereof)  summer  

camps,  playgrounds  and  play  spaces,  and  skate  parks;  and,  other  institutionalized   

physical/material spaces  and  environments allotted  to  young  people.   

 

Possible  topics  may  include  (but  are  not  limited  to):   

• The  politics  of  private/public  discourses  of  childhood  relevant  to  these  spaces;   

• Spatial  experiences  that  result  from  criminal  justice  and  legal  policies  around  

young   

people; 

• Socio-cultural  histories  of  select institutionalized  spaces  (i.e.  children's  hospitals  

etc.);   

• Relationships  between  national/civic/public  identities  and  the  allotment  of  spaces   

intended  for  young  people  in  public  environments. 

 

We  would  especially  encourage  proposals  that  specifically  explore  spatially  

oriented  analyses  of  the  institutional  contexts  foregrounded  in  this  CFP,  and  

strongly  encourage  work  that  examines  topics  from  social  science  perspectives  

and/or  cross-disciplinary  work  rooted  in  geography,  history,  law,  criminal  justice,  

indigenous  studies  and  sociology. 

 

Following  the  instructions  under  Option  #  1  at  www.accute.ca/generalcall.html,  

send  your  700-word  proposal  (or  8-10  page  double  spaced  paper),  a  Proposal  

Submissions  Information  Sheet,  and  a  100-word  abstract  and  50-word  biographical  

statement,  as  three  attachments  in  an  email  addressed  to  admin@arcyp.ca  by  

November  1  2012. 

 

NOTES:  You  must  be  a  current  member  of  ARCYP  or  ACCUTE  to  submit  to  

this  session.  Rejected  submissions  will  not  be  moved  into  the  general  “pool”  of  

ACCUTE  submissions. 

http://www.accute.ca/generalcall.html
mailto:admin@arcyp.ca


Joint Session: ACCUTE/ Bibliographical Society of Canada (BSC) 
 

Publishing and Self-Publishing 

 

Organizer: Lise Jaillant (University of British Columbia) 

 

Do writers really need publishers? With the growing popularity of ebooks, 

commentators have announced “the death of the publisher.” Some self-publishers 

(now known as indie authors) are outselling writers published by traditional 

firms. But of course, self-publishing is not a new practice. What does it mean to 

self-publish in the 18th and 19th century? Why did so many modernist writers 

choose to bypass traditional publishers? The relationship between publishing and 

self-publishing is not necessarily antagonistic. Victorian publishing firms often 

relied on commission agreements, wherein authors undertook the financial risk of 

publication. In France, Marcel Proust famously started his career as a self-published 

writer before being published by Gallimard. Self-publishers, however, have long 

been dismissed as “vanity authors.” With the rise of bestselling “indie authors,” self- 

publishing seems less stigmatized. Does it mean that traditional publishers are in 

danger of extinction? Or is publishing still burning bright? 

 

For the fifth annual joint session between ACCUTE and the BSC, papers are 

invited on the topic of publishing and self-publishing in any place or period. Panel 

participants will be encouraged to submit full-length versions of their paper to the 

Papers of the Bibliographical Society of Canada for possible publication. 

 

Please send proposals by 1 November to ljaill01@interchange.ubc.ca, including the 

following (as specified on the ACCUTE web site, www.accute.ca): 

• An electronic file for the paper/proposal, 

• A file containing a 100 word abstract and a 50 word biographical statement 

• The proposal Submitter Information Form

mailto:ljaill01@interchange.ubc.ca
http://www.accute.ca/


Joint Session: ACCUTE--CLSG (1 of 2)  

“‘A Princely Folly, Utopia’: Erasmus, More, and Machiavelli – Can Reformation 

Find Itself Again?” 

  

Organizer: 

David Heinimann, Northwest College, Terrace, BC. 

  

Session proposal: 

In 2017, we mark the 500
th

 anniversary of the Protestant Reformation.  Antecedent to 

Luther’s ownership of 1517, Erasmus, More, and Machiavelli published their seminal 

works.  If 1517 defines analogies from interpretive to predictive with our present, we can 

similarly view Reformation’s foundational writers.  This session proposes to examine 

their critiques of faith, state, and society analogous to our present, with the view to 

contemporary reform.  Parallel narratives can range from paradigmatic cases to definition 

of epochal parameters.  What does Erasmus’s In Praise of Folly tell us about our attitude 

to the environment; how do multinationals mimic Machiavelli’s Prince; does More’s 

prescriptive rhetoric in Utopia offer anything anymore aside from irony?  Where can we 

place these humanists in the contemporary threats to the Humanities and to humanity 

itself?  Dogmatic as well as metaethical reflection can inform the problematic of how 

“reformation” itself has been and should be constituted and claimed.  
  

Contact: 

dheinimann@nwcc.bc.ca 

 

 

mailto:dheinimann@nwcc.bc.ca


Joint Session: ACCUTE--CLSG (2 of 2) 

“The Poetry of Rowan Williams: Artistic Courage   Anarchic Territory” 

 

Dr. Richard J. Lane, Principal Investigator, CFI MeTA Digital Humanities Lab; Director 

of The Literary Theory Research Group   Seminar for Advanced Studies in the 

Humanities, Vancouver Island University. 

 

This is a proposed joint-session between ACCUTE and the Christianity   Literature 

Study Group. 

 

CFP: 

 

Writing in the Guardian newspaper, poet and professor Carol Rumens explores how 

Rowan Williams ‘sidesteps being labelled a religious poet’ suggesting that if he ‘preaches 

anything’ in his poetry, it is ‘artistic courage’ (18 July 2011). Williams, whose poetry 

has been collected in The Poems of Rowan Williams (2002) and Headwaters (2008), 

argues that poetry ‘can feel like anarchic territory’ (poetryarchive.org) and that if the 

poet adds anything to the world, it is through ‘proclaiming…dissatisfaction with the 

existing world and existing linguistic options’ (Theology, 1977). Yet, as Archbishop of 

Canterbury, leading social and political commentator, and significant British theologian 

(and literary critic), Williams’ poetry (or writing about poets/poetry) is often left out of 

critical assessments or debates concerning his ideas. In this panel we invite speakers 

to approach Williams first and foremost as a poet, either through examination of 

particular poems (or poetry collections), or, more broadly as a thinker whose poetry is 

a significant resource for his other forms of writing. Papers may address the poets ‘in’ 

Williams’ work or the role of his own poetry in exploring artistic, political and faith- 

based questions. Critics from all theoretical perspectives are invited to engage in this 

conversation between CLSG and ACCUTE. 

 

Email address for submission: Richard.Lane@viu.ca  

 

 

 

mailto:Richard.Lane@viu.ca


Joint Session of ACCUTE and The International Gothic Association  

 

Monstrosities 

Organizer: Karen E. Macfarlane (Mount Saint Vincent University) 

 

This panel seeks papers that explore theorizations, manifestations and representations of  

“monstrosities” widely defined but with a specific relation to the Gothic. Possibilities 

may include (but are certainly not limited to): Monstrous bodies, texts, ideas, acts, 

architecture, art, performance etc.   

 

Following the instructions on this website for joint association sessions, send your 700  

word proposal (or 8510 page double5spaced paper), a 100 word abstract, a 50 word  

biographical statement, and the submitter information form, to Karen Macfarlane  

(Karen.macfarlane@msvu.ca) by November 1, 2012. 

mailto:Karen.macfarlane@msvu.ca


Joint Session of ACCUTE and Margaret Atwood Society  

 

Political Atwoods 

Organizer: Karen E. Macfarlane (Mount Saint Vincent University) 

 

This panel seeks papers that focus on any aspect of politics (widely defined) in Atwood’s  

work. Proposals that focus on Atwood’s non-fictional work, journalism, interviews or on  

relations between her texts are particularly welcome. 

 

This panel seeks proposals that examine the role of politics in Margaret Atwood’s work. 

Following the instructions on this website for joint association sessions, send your 700 

word proposal (or 8-10 page double-spaced paper), a 100 word abstract, a 50 word  

biographical statement, and the submitter information form, to 

Karen.macfarlane@msvu.ca by November 1, 2012. 

mailto:Karen.macfarlane@msvu.ca


Joint Session: ACCUTE--North American Society for the Study of Romanticism 

[NASSR] (1 of 2) 

 

 “The unimaginable touch of time”: Romantic Histories 
Dr Christopher Bundock (Post-Doctoral Fellow, Duke) 

 

Alexis De Tocqueville observed that the French Revolution fractured historical time, 

producing different speeds of historical experience: “Although what is termed in France 

the Ancien Regime is still very near to us, since we live in daily intercourse with men 

born under its laws, that period seems already lost in the night of time. The radical 

revolution which separates us from it has produced the effect of ages [and] obliterated all 

that it has not destroyed. Georges Cuvier's rather different kind of history revealed, 

further, that this “contemporaneity of the noncontemporaneous” obtains not only socially 

but geologically. In exhuming “the traces of those revolutions which took place anterior 

to the existence of all nations” Cuvier would “burst the limits of time,” opening in 

another way the possibility of multiple and conflicting timescales.   

 

This session invites papers interested in how Romantic art, philosophy, economics, 

historiography, or science responds to this multiplication and confluence of historical 

times.  

 

Per ACCUTE regulations, please send: an abstract (~700 words); Proposal Submissions 

Information Sheet  ; and a shorter, ~100 word abstract + 50 word bio, to Dr Christopher 

Bundock at cbundock@gmail.com by November 1, 2012. 

 

 

mailto:cbundock@gmail.com


Joint Session: ACCUTE--North American Society for the Study of Romanticism 

[NASSR] (2 of 2) 

 

The Nature of Extinction: Romantic Ends 

Dr Christopher Bundock (Post-Doctoral Fellow, Duke) 

 

Amidst his confident assertion of human improvement, Kant warns, parenthetically, that 

the only real threat to progress is an unforeseeable “natural revolution.” The surge in “last 

man” texts in Romanticism suggests that artists were rather more concerned by this 

prospect than Kant. Jean Baptist Granville, Mary Shelley, Thomas Campbell, Camille 

Flammarion, and H.G. Wells, among others, wrote in this genre. Even utopian works that 

find history's “end” in a kind of Enlightenment absolute consciousness (e.g., Mercier's 

The Year 2440) ultimately predict the extinction of freedom. But for Darwin, “natural 

selection [...] entails extinction,” suggesting that it is productive of creatures best suited 

to the conditions of life. In a sense, extinction ensures that life will flourish.   

 

How does this complex interest in natural disaster and disaster's naturalness inform 

contemporary environmental crises? This session invites papers on disaster, extinction, or 

apocalypse in the 18th and 19th centuries, with special emphasis on the discourse of 

natural catastrophe in the past and present. 

 

Per ACCUTE regulations, please send: an abstract (~700 words); Proposal Submissions 

Information Sheet  ; and a shorter, ~100 word abstract + 50 word bio, to Dr Christopher 

Bundock at cbundock@gmail.com by November 1, 2012. 

 

 

 

mailto:cbundock@gmail.com


 

Joint Session: ACCUTE--Victorian Studies Association of Ontario 
Beth Martin (University of Toronto) and Letitia Henville (University of Toronto) 

 

“We Are Not Amused”: Victorian Comedy and Humour 
 

Comedy is under-explored in Victorian literary criticism, but it is pervasive in the texts of 

the era, from brief moments—Dickens’ caricatures and Thackeray’s asides—to more 

extended treatments, in Lear’s nonsense verse and Jerome K. Jerome’s widely popular 

Three Men in a Boat. 

 

This panel invites papers that explore comedy, humour and laughter in Victorian 

literature and cultural productions. What functions did comedy serve in Victorian texts? 

When is its humour riotous and anarchic, and when does it reinforce norms? How 

comfortably did comedy sit alongside the period’s idealization of moral and artistic 

solemnity? What effect does laughing at, or laughing with, texts and characters have 

upon our understanding of them? Why are the comic features of a scene or moment 

important? 

 

Papers may consider such topics as: 

• Parody, burlesque, farce and satire 

• Ditties, jokes, word-play, wit and puns 

• Black humour and the grotesque 

• Clowning, the circus, and comic performance 

• “Serious cheerfulness” and the mixing of wit and gravity 

• Savoy Operas and the music hall 

• Eminent Victorians and depictions of Victorian earnestness 

• Failed humour or humourlessness 

• Caricatures and stereotypes 

• Comedy as social critique or subversive force 

• Sentimental humour 

• The science and philosophy of Victorian laughter 

 

Email address(es) for submissions: VSAOatACCUTE@gmail.com  

 

 

mailto:VSAOatACCUTE@gmail.com

